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Penetration
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Penetration are a strange band, full of promise that always seems to elude total fulfillment. "Don't Dictate" was one of the most under‑rated singles of 1977, but "Firing Squad" was like more of the same only not quite as good.

"Moving Targets" is similarly uneven ‑the hard rock stodge of "Stone Heroes" and "Future Daze" opposed to the sheer exhilaration of the Murray / Chaplin numbers, while the tentative experimentation of "To Many Friends" and "Reunion" provides hope that the present line‑up will develop in a fruitful direction.

Tonight, though, they are magic, absolutely superb entertainment. Seeing them live, the album becomes too careful ‑ if only they had let themselves go like they do on stage that slight chill of studio restraint would have been joyously transcended.

They play all the album except "Reunion" plus two flips ‑"V.I.P. and 'Never' ‑ plus the first two singles. Personal favourites are "Lovers Of Outrage", with its gorgeous chorus, a stunningly brilliant "Free Money", and the stirring finale of "Don't Dictate".

Pauline is magnificent, a skittering dervish of energy, her voice stronger and far more expressive than on record. The band also have some delightful moments, dashing around the stage to grin and sing at each other their sense of fun and enthusiasm being a major factor in the audience feeling the same.

They encore with a powerful "Firing Squad", .. eclipsing the single version totally, but then spoil things a little by closing with a repeat of "Life's A Gamble", a disappointing, cautious choice which noticeably undercuts the fervour they've previously built up.

My only other quibble is that, whatever he says, Fred Purser's guitar style is pure HM flash, the one difference, being that his breaks are mercifully brief. I hope he can adapt his style soon; at the moment his solos are more like an antique intrusion than an asset.

Support groups were Fusion and Black Slate. Regrettably I missed Fusion, but as for Black Slate, after reading their absurdly misogynistic remarks in The Leveller l almost disliked them on principle.

I also disliked their blatantly hypocritical audience raps,  their dull, grinding music, and the kindergarten religious threats of their lyrics "Everything you do, Jah Jah is watching you". Pure schmuck! And that's all I'm gonna say about them. ' 

Graham Lock

